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the Panama-Pacific International Expo- 
sition. 

At the Artists' Evening, the prize 
given annually by the Fellowship was 
awarded to Leopold G. Seyffert — his 
work being voted the best in the Acad- 
emy's Annual Exhibition by a painter 
or sculptor who has been in the Acad- 
emy Schools within the last ten years. 

As a result of these varied activities 
one hundred new members have been 
elected this year. 

A member must have studied at the 
Academy of the Fine Arts. The list in- 
cludes Grafly, Redfield, Beaux, Schofield, 
Henri, Pennell, while among the asso- 
ciates are such painters as C arisen, 
Chase, Weir and Vonnoh. 



ART IN 
CHICAGO 



On April 22d an exhibi- 
tion of the works of the 
late William Keith of 
California was opened in the Art Insti- 
tute of Chicago and on April 25th the 
Besnard Exhibition, shown first in Bos- 
ton then in Buffalo and Cincinnati, was 
set forth. The International Exhibition 
which was brought from New York to 
Chicago created an enormous amount of 
interest, increasing the attendance to a 
vast extent. 

During the month of May an exhibi- 
tion of contemporary Spanish paintings 
is on view at the Art Institute. It con- 
sists of about sixty works collected in 
Madrid by Miss Ethel L. Coe, an in- 
structor in the Art Institute School. 
Miss Coe was invited to Madrid by 
Sorolla during his visit to Chicago and 
has been in Madrid about a year and a 
half. In gathering the collection she 
has had the assistance and co-operation, 
not only of Sorolla, but of Senor Manuel 
Cossio, the distinguished critic, author of 
"El Greco," and of Senor Castillejo, 
well-known both as a publicist and as a 
man of taste. A few of the works have 
been in the Paris Salon, but most of them 
are fresh from Spain. Some of the art- 
ists who will be represented are Sorolla, 
Gonzalo Bilbao, Villegas, Cecilio Pla, 
Sotomayor, Jose Garnelo, Morera, An- 
selmo Nieto, Najera, Manuel Benedito 



and Eduardo Chicharro. Zuloaga will be 
represented by some works borrowed 
from New York. The collection will be 
exhibited in other cities after it has been 
seen in Chicago. 

An unusual marine by George Inness 
has been added by Mr. Edwin B. Butler 
to the already notable collection of works 
by this artist owned by the Institute. An 
important painting by Winslow Homer, 
"Watching the Breakers," has been pre- 
sented to the Institute by The Friends 
of American Art. 



The Secretary of the 

A SUCCESSFUL Ch j Q Sodet of 

EXHIBITION EtcherS; 8 Mrs . Be " rtha 

E. Jaques, announces that the annual 
exhibition of 1913 in the Art Institute of 
Chicago was a success in point of excel- 
lence, in interest manifested and in the 
sales, the latter amounting to $1,847 in 
eighteen days. 

Each week-day during the exhibition, 
members of the Society demonstrated the 
printing of plates in the gallery where 
crowds listened with interest to explana- 
tions of etching and printing. 

The exhibition was opened with a play, 
"Holbein in Cheapside," written by 
Thomas Wood Stevens and Kenneth 
Sawyer Goodman, performed by the 
Students' League in Fullerton Hall of 
the Art Institute, and 600 tickets were 
issued to Associate Members and their 
friends. 

With the fund accruing from ten per 
cent of the dues from Associate Mem- 
bers and contributions, for the purchase 
of etchings to present to the permanent 
collection of the Art Institute, eleven 
etchings were selected by a committee 
of three Associate Members and pur- 
chased by the Society. 



About a year ago a 
circular was sent out 
by a special Committee 
on Art in the Public 
Schools, of the American Federation of 
Arts, stating a desire on the part of the 
Committee to ascertain a consensus of 
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opinion with regard to the best works of 
art in the United States in architecture, 
sculpture, mural decoration, painting and 
handicraft. This Committee was com- 
posed of Mrs. Stevenson Burke, Presi- 
dent of the Board of Directors, Cleve- 
land School of Art ; Mr. James Hall, un- 
til recently Director of the Art Depart- 
ment of the Ethical Culture School, 
New York City; Mr. C. Valentine Kirby, 
Director of Art Instruction, Pittsburgh, 
and Mr. Henry Turner Bailey. Be- 
tween 2,000 and 3,000 circulars with 
blanks were sent out and a surprisingly 
small number, about seventy in all, were 
filled out and returned. 

This meager response might well have 
signified failure of effort, but for the fact 
that among those replying were archi- 
tects, painters, sculptors and other per- 
sons of high standing and distinction. 
Quite naturally the vote was scattering 
and the complete list long, but we print 
herewith the first fifteen works in each 
class, receiving the most votes. This list 
is not given as authoritative, but as the 
result of an interesting experiment and 
one worthy of further consideration. 



Architecture 

Boston Public Library, Boston, Mass. 

McKim, Mead & White. 
United States Capitol, Washington, D. C. 

Latrobe & Walters. 
New York Public Library, New York. 

Carrere & Hastings. 
Pennsylvania Railroad Station, New 
York, N. Y. 

McKim, Mead & White. 
Trinity Church, Boston, Mass. 

Richardson. 
Columbia University Librae, New 
York, N. Y. 

McKim, Mead & White. 
Library of Congress, Washington, D. C. 

Smithmeyer, Peltz & Casey. 
J. P. Morgan's Library, New York. 

McKim, Mead & White. 
Minnesota State House, St. Paul, Minn. 

Cass Gilbert. 
Madison Square Garden, New York. 

Stanford White. 



St. Patrick's Cathedral, New York, 
N. Y. 

Renwick & Aspinwall. 
Cathedral of St. John the Divine, New 
York, N. Y. 

Heins & LaFarge. 
West Point Military Academy, West 
Point, N. Y. 

Cram, Goodhue & Ferguson. 
White House, Washington, D. C. 

James Hoban. 
New York City Hall, New York, N. Y. 
Mangin & Macomb. 



Sculpture 

Lincoln, Chicago, 111. 

Saint-Gaudens. 
Shaw Memorial, Boston, Mass. 

Saint-Gaudens. 
Sherman, Central Park, New York, N. Y. 

Saint-Gaudens. 
Death and the Sculptor, Boston, Mass. 

French. 
Adams Memorial, Washington, D. C. 

Saint-Gaudens. 
Admiral Farragut, New York, N. Y. 

Saint-Gaudens. 
Nathan Hale, New York, N. Y. 

MacMonnies. 
The Sun Vow, Owned by W. T. Evans, 
Montclair, N. J. 

MacNeil. 
Washington, Union Square, New York, 
New York. 

Henry K. Brown. 
Greek Slave, Washington, D. C. 

Hiram Powers. 
Bacchante, New York, N. Y. 

MacMonnies. 
Michelangelo, Library of Congress, 
Washington, D. C. 

Paul W. Bartlett. 
Sailors' and Soldiers' Monument, Brook- 
lyn, N. Y. 

MacMonnies. 
Minute Man, Concord, Mass. 

French. 
Tomb of Duveneck, English Cemetery, 
Florence, Italy. 

Duveneck. 
Mares of Diomedes, New York, N. Y. 

Gutzon Borglum. 
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Mural Decorations 

Quest of the Holy Grail, Public Library, 
Boston, Mass. 
Edwin A. Abbey. 
Freize of the Prophets, Public Library, 
Boston, Mass. 
John S. Sargent. 
Evolution of the Book, Library of Con- 
gress. 

John W. Alexander. 
Ascension of Christ, Church of Ascen- 
sion, New York, N. Y. 
John LaFarge. 
Flight of Njght, Capitol, Albany, N. Y. 

William M. Hunt. 
Lyric Poetry, Library of Congress. 

Henry O. Walker. 
Triumph of Religion, Public Library, 
Boston, Mass. 

John S. Sargent. 
Power of the Law, Appellate Court 
House, New York, N. Y. 
E. H. Blashfield. 
Old King Cole, Knickerbocker Hotel, 
New York, N. Y. 
Maxfield Parrish. 
Dome Decoration, Library of Congress. 

E. H. Blashfield. 
Treaty of the Traverse des Sioux, Cap- 
itol, St. Paul, Minn. 
Francis D. Millet. 
History of Shipping, Custom House, 
Baltimore, Md. 
Francis D. Millet. 
The Discoverers and Civilizers Led to 
the Source of the Mississippi, Capitol, 
St. Paul, Minn. 
E. H. Blashfield. 
Washington Surrendering His Command, 
Custom House, Baltimore, Md. 
E. H. Blashfield. 
Peace — War, Library of Congress. 
Gari Melchers. 

Painting 

Portrait of Washington, Museum of 
Fine Arts, Boston, Mass. 
Gilbert Stuart. 
Portrait of Mother, Luxembourg, Paris. 

J. McNeill Whistler. 
Mother and Child, Museum of Fine Arts, 
Boston, Mass. 

George de Forest Brush. 



Pot of Basil, Museum of Fine Arts, 
Boston, Mass. 

John W. Alexander. 
Caritas, Museum of Fine Arts, Boston, 
Mass. 

Abbott Thayer. 
Madonna Enthroned. 

Abbott Thayer. 
Sunlight, Art Institute, Chicago, 111. 

John W. Alexander. 
Portrait of Lady in Black, Metropolitan 
Museum, New York, N. Y. 
William M. Chase. 
Northeaster, Metropolitan Museum, New 
York, N. Y. 

Winslow Homer. 
Sunset in the Forest, Corcoran Gallery. 

George Inness. 
Harp of the Seine, Metropolitan Mu- 
seum, New York, N. Y. 
Homer Martin. 
Portrait of Henry G. Marquand, Metro- 
politan Museum, New York, N. Y. 
John S. Sargent. 
The Bathers. 

William M. Hunt. 
Winnifred Dysart, Art Museum, Wor- 
cester, Mass. 
George Fuller. 
The Trousseau, Metropolitan Museum, 
New York, N. Y. 
1 Charles Hawthorne. 

Handicraft 

Glass Work by John LaFarge. 

Jewelry or Glass by Louis C. Tiffany. 

Wrought Iron by Samuel Yellin. 

Pottery by Rookwood Pottery. 

Woodcarving by Kirchmeyer. 

Pottery by the Grueby Pottery. 

Jewelry by J. H. Winn. 

Pottery by Charles Volkmar. 

Tapestries by Albert Herber. 

Silver Work by Paul Revere. 

Antique Pottery, National Museum, 
Washington, D. C. The Pueblos. 

Blankets by the Navajo Indians. 

Basketry by the American Indians. 

Wrought Iron Work in Charleston and 
New Orleans. Unknown Blacksmiths. 

Some of the Furniture by Gustav Stick- 
ley. 

Metal Work by Douglas Donaldson. 



